
ASSIGNMENT 3
Textbook Assignment: "Aud iov isua l  Presenta t ions , "  chapter  2 ,pages 2-32 through 2-53;

"Te lev is ion  Graph ics , "  chapter  3 ,  pages 3-1  th rough 3-23;  and
"Disp lays  and Exh ib i ts , '  chapter  4 ,  pages 4-1  th rough 4-9 .

3-1 . What is the purpose of a mat? 3-5. What  is  a  major  d i f fe rence between
cut t ing  a  mat  by  hand and cu t t ing  a
ma t  on  a  ca r r i age  cu t t e r?

1. The mat board is face -up when
cut t ing  a  mat  by  hand and face
down when cutt ing with a
c a r r i a g e
The corners  o f  a  hand-cut  mat
a re  exac t  wh i l e  t he  co rne rs  o f
a  ca r r i age  cu t  ma t  a re  no t
The hand-cut  mat  has a  s t ra igh t
edge and the car r iage-cut  mat
has beve led edges
The hand-cut mat can be very
l a r g e  b u t  t h e  c a r r i a g e - c u t  m a t
i s  l i m i t e d  i n  s i z e

2.

3.

4 .

1. T o  f o c u s  a t t e n t i o n
2. T o  p r o t e c t  f r o m  f i n g e r p r i n t s
3. T o  p r e v e n t  d i r e c t  c o n t a c t

between ar twork  and g lass  in  a
frame

4. A l l  o f  the  above

3-2 . I f  the  top  and both  s ides  o f  a  mat
measure 3/4 inch wide, what should
be the  w id th  o f  the  bot tom edge?

1. 1 i n c h
2. 3 / 4 i n c h
3. 7 / 8 inch
4. 15/16 inch

3-3. Why should you cut against a 3-6 . What are the most common types of
s t r a i g h t e d g e  a l o n g  t h e  i n s i d e  e d g e p r o j e c t u r a l s  u s e d  i n  t h e  N a v y
of  a  hand-cut  mat? today?

1. To pro tec t  your  leg
2. To pro tec t  your  hand
3. T o  p r o t e c t  t h e  u s e a b l e  p o r t i o n

of  the  mat
4. T o  g u i d e  t h e  b l a d e  s t r a i g h t

f rom corner  to  corner

1. Videotape and 8mm movie film
2. 35mm sl ides only
3. Viewgraphs and 35mm slides
4. Transparencies and viewgraphs

3-7. What is the most common aperture
area o f  a  v iewgraph?

3-4. What  is  the  key  to  success fu l
cu t t ing  o f  bo th  hand-cu t  and
ca r r i age -cu t  ma ts?

1. Ang le  o f  the  b lade
2. Depth of the blade
3. P r o f i l e  o f  t h e  b l a d e
4. Sharpness o f  the  b lade

1. 6 4/10 by  9  1 /2  inches
2. 7 1/2 by  9  1 /2  inches
3. 10 by 9 1 /2  inches
4. 10 by 10 inches
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3-8. When you des ign  pro jec tura ls ,  the
h o r i z o n t a l  f o r m a t  i s  p r e f e r a b l e  f o r
what reason?

1. I t  e n s u r e s  t h a t  t h e  p r o j e c t e d
image f i l l s  as  much o f  the
v iewing screen as  poss ib le

2 . Suspended l igh t  f i x tu res  and
l o w  c e i l i n g s  d o  n o t  u s u a l l y
i n t e r f e r e  o n l y

3. H o r i z o n t a l  f o r m a t t i n g  i s  e a s i e r
t o  l a y o u t  t h e n  v e r t i c a l
f o r m a t t i n g  o n l y

4. I t  e n s u r e s  t h a t  t h e  p r o j e c t e d
image f i l l s  the  screen as  much
p o s s i b l e  a n d  i t  i s  e a s i e r  t o
l a y  o u t  t h a n  a  v e r t i c a l  f o r m a t

3-9 . To e l iminate  confus ion in  a  c rowded
viewgraph, what should you do?

1. Add color
2 . Reduce the v iewgraph to  a  s l ide
3. L imi t  the  v iewgraph to  one

t o p i c
4. Remove unnecessary information

3-10. A v iewgraph layout  sheet  shou ld
conta in  wh ich  o f  the  fo l lowing
fea tu res?

1. G r i d  p a p e r  a n d  r e g i s t r a t i o n
marks

2. A p e r t u r e  o u t l i n e s  f o r
v iewgraphs,  s l ides ,  and TV
ca rds

3. Op t i ca l  cen te r  and  t r ue  cen te r
4 . A l l  o f  t h e  a b o v e

3-11. Which  o f  the  fo l lowing techn iques
is  the  qu ickest  way to  make a
viewgraph?

1. Diazo
2. Photographic
3. Marker  on aceta te
4. Computer-generated

3-12. You have l im i ted  resources but  want
to create a handmade viewgraph with
co lo r . What technique, when used
c r e a t i v e l y , w i l l  g i v e  y o u r
v iewgraph a  pro fess iona l
appearance?

1. Spray ing co lor  on  aceta te
2. Poo l ing  co lor  f rom the s t rokes

of  a  marker
3. Cut t ing  ou t  ce l lophane and

s t i c k i n g  i t  t o  t h e  v i e w g r a p h
4. L i m i t i n g  c o l o r  t o  t h e  b l a c k

l e t t e r  o n  a  c l e a r  b a c k g r o u n d

3-13. A  l i f t a b l e  m a g a z i n e  p i c t u r e  h a s
wha t  cha rac te r i s t i c s?

1. I t  leaves a  wh i te  depos i t  when
rubbed wi th  a  wet  f inger

2. I t  remains  in tac t  when a  hot
i r o n  i s  p r e s s e d  o v e r  i t

3. I t  i s  v i v i d  i n  c o l o r
4. A l l  o f  the  above

3-14. The emuls ion  used on d iazo fo i l s  i s
made up of what two components?

1. Azo dyestu f f  and d iazo sa l ts
2. D i a z o  s a l t s  a n d  u l t r a v i o l e t

l i g h t
3. Azo dyestuff and ammonium

hydroxide
4. Ammonium hydroxide and an

alkal ine medium

3-15. What happens when you expose the
emuls ion  on  d iazo f i lm to
u l t r a v i o l e t  l i g h t  a n d  d e v e l o p  t h e
f i lm in an alkal ine medium?

1. A colored image forms
2. Diazo sa l ts  combine wi th  azo

dyestu f f  to  fo rm an image
3. The azo dyestuff  and ammonia

fumes form an image
4. The emulsion chemical ly changes

so tha t  no  image appears

17



3-16. When you are using diazo materials
to produce viewgraphs, how do the
images on the  d iazo fo i l s  fo rm?

1. By exposing the emulsion to
u l t r a v i o l e t  l i g h t  a n d
developing in ammonia vapors

2. By exposing the emulsion to
ammonia vapors and developing
i n  u l t r a v i o l e t  l i g h t

3. By  deve lop ing  the  fo i l  in
ammonia  vapors  a f te r  to ta l
e x p o s u r e  t o  u l t r a v i o l e t  l i g h t

4 . By  deve lop ing  the  fo i l  in
ammonia vapors, causing the
d iazo sa l ts  to  combine w i th  the
a z o  d y e s t u f f

3-17. What is the purpose of the opaque
image area o f  a  d iazo master?

1. T o  k e e p  a l l  l i g h t  r a y s  f r o m
s t r i k i n g  t h e  f o i l

2. T o  e n a b l e  u l t r a v i o l e t  l i g h t  t o
r e a c h  t h e  f o i l

3. T o  p r e v e n t  u l t r a v i o l e t  l i g h t
f r o m  r e a c h i n g  t h e  f o i l

4 . T o  b l o c k  i n f r a r e d  l i g h t

3-18. When prepar ing  a  ser ies  o f  d iazo
masters , w h a t  w i l l  e l i m i n a t e
chang ing exposures  and prevent  f i lm
waste?

1. Use a  f ine  f iber  opaque paper
2. Use a  f ib rous paper
3. Use  ace ta te
4. Use the same paper  s tock  for

a l l  m a s t e r s

d iazo master?
3-19. At what scale should you make a

1. Any scale
2. Same as  reproduct ion  s ize
3. L a r g e r  t h a n  r e p r o d u c t i o n  s i z e
4. Smal le r  than reproduct ion  s ize

3-20. When making diazo viewgraphs, you
can min imize  d is to r t ion  by  tak ing
what  ac t ion?

1. Turn the machine blower to high
2. R u n  d i a z o  f o i l s  a l t e r n a t e l y  a t

r i g h t  a n g l e s  t o  e a c h  o t h e r
3. R u n  d i a z o  f o i l s  a t  t h e  h i g h e s t

a l lowable  speed
4. R u n  a l l  f o i l s  i n  t h e  s a m e

di rec t ion  th rough the  mach ine

3-21. W h a t  i s  t h e  i n d i c a t i o n  t h a t  t h e
e m u l s i o n  o n  a  d i a z o  f o i l  i s  f a c i n g
you?

1. T h e  n i c k  o n  t h e  f o i l  i s  i n  t h e
u p p e r - r i g h t  c o r n e r

2. T h e  n i c k  o n  t h e  f o i l  i s  i n  t h e
u p p e r - l e f t  c o r n e r

3. T h e  d o t  o n  t h e  f o i l  i s  i n  t h e
u p p e r - l e f t  c o r n e r

4. The master  is  reversed and
facing down

3-22. W h a t  i s  t h e  m o s t  c r i t i c a l  s t e p  i n
expos ing  and deve lop ing  d iazo  fo i l s
co r rec t l y?

1. Use ammonia with a 26° Baumé
read ing

2. Use on ly  d imens iona l ly  s tab le
produc ts

3. Develop only as long as
necessary , exposure  var ies

4. Deve lop fo r  lengthy  per iods

3-23. Reve rsa l s  a re  e f f ec t i ve  f o r  wh i ch
of  the  fo l lowing reasons?

1. They are easy on the eyes
2. They conta in  a  c lear  image on a

darkened background
3. They focus the v iewer 's

a t t e n t i o n  o n  a  s m a l l  s e c t i o n  o f
t he  sc reen

4. A l l  o f  the  above
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3-24. Why should you never use a posi t ive
format viewgraph in the same
p r e s e n t a t i o n  a s  n e g a t i v e  f o r m a t t e d
viewgraphs?

1. T o  p r e v e n t  e y e s t r a i n
2. To avoid having to completely

darken the room
3. To avo id  us ing  dark  co lored

backgrounds
4. To prevent  hav ing  to  pro jec t

f r o n t  a n d  r e a r  s i m u l t a n e o u s l y

3-25. To update  a  sep ia  in termedia te
w i t h o u t  h a v i n g  t h e  o r i g i n a l
ar twork ,  you shou ld  take what
a c t i o n ?

1. Redraw the in termedia te
2. C o r r e c t  t h e  i n t e r m e d i a t e
3. Request  a  rev is ion  f rom the

o r i g i n a t i n g  a u t h o r i t y
4 . Throw the intermediate away and

s t a r t  o v e r

3-26. What  to ta l  number  o f  co lored d iazo
fo i l s  may be run  f rom a  s ing le
s e p i a  i n t e r m e d i a t e ?

1. One
2. Two
3. S i x
4. Un l imi ted

3-27. I f  commercial  mounts are not
a v a i l a b l e , wh ich  o f  the  fo l lowing
mater ia ls  can you use as  a
viewgraph frame?

1. Ace ta te
2. Making tape
3. Trac ing paper
4. I l l u s t r a t i o n  b o a r d

3-28. You should use what type of tape to
a t t a c h  a  t r a n s p a r e n c y  t o  a
transparency mount?

1. Masking tape
2. Pack ing tape
3. Ce l lophane tape
4. T r a n s p a r e n t  p l a s t i c  t a p e

3-29. When mount ing mult ip le overlays on
a v iewgraph f rame,  what  fo i l  shou ld
you mount  f i rs t?

3-30.

1. Base
2. Blue
3. Black
4. Bottom

What is the reason you should mount
s e v e r a l  o v e r l a y s  t o  t h e  s a m e  s i d e
of the viewgraph mount?

1. To s t rengthen one s ide  o f  the
mount

2. T o  a t t a c h  a l l  o v e r l a y s  n e a t l y
on one side

3. To ensure  tha t  each over lay
appears  in  the  cor rec t  sequence

4. To reduce the amount of tape
r e q u i r e d  t o  m o u n t  a l l  o f  t h e
over lays

3-31. W h a t  i s / a r e  t h e  r e a s o n ( s )  f o r  u s i n g
t a b s  o n  m u l t i p l e  o v e r l a y
viewgraphs?

1. To ind ica te  sequence
2. T o  i n d i c a t e  t h e  o r d e r i n g  o f

f a s t e n i n g
3. To fas ten each over lay  equa l ly

to  the f rame
4. A l l  o f  the  above

3-32. For what reason are 35mm sl ides
used at many Navy commands?

1. They are low in product ion
c o s t s

2. They  a re  ve r sa t i l e
3. They are compact
4. A l l  o f  the  above

3-33. What is the major advantage of
using 35mm sl ides over viewgraphs?

1. They are  eas i ly  cop ied
2. They ho ld  the  aud ience 's

a t t e n t i o n
3. They get the message across

q u i c k l y
4 . They can be used in  e i ther

f r o n t  o r  r e a r  s c r e e n  p r o j e c t i o n
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3-34.

3-35.

When you are designing artwork for
35mm slides, you should use what
format?

1. 3 :5
2. 5:7
3. V e r t i c a l
4 . Hor izonta l

To make sure that 35mm sl ides are
i n  t h e  p r o p e r  o r d e r  a n d  i n  c o r r e c t
p o s i t i o n ,  y o u  s h o u l d  p l a c e
thumbspots where on the frame?

1. Upper- r igh t  corner  when s l ide
i s  f a c i n g  y o u

2. Uppe r - l e f t  co rne r  when  s l i de  i s
fac ing  you

3. Lower- r igh t  corner  when s l ide
i s  f a c i n g  y o u

4. Lower- le f t  corner  when s l ide  is
fac ing  you

3-36. Where should you locate the
t h u m b s p o t s  t o  p o s i t i o n  s l i d e s  i n  a
c a r o u s e l  t r a y  f o r  f r o n t  s c r e e n
p r o j e c t i o n ?

1. Lower - l e f t  co rne r
2. Uppe r - l e f t  co rne r
3. Uppe r - r i gh t  co rne r
4 . Lower- r ight  corner

3-37. When you use the diagonal l ine
method for  mark ing s l ides ,  what
d o e s  a  b r e a k  i n  t h e  c o n t i n u i t y  o f
t h e l ine mean?

1.

2.

3.

4 .

3-38. The success  o f  the  end product  in 3-44. What  does the  shape o f  a  p ic ture
any graphic media depends upon what tube approximate?

The rubber  band is  ou t  o f
p o s i t i o n
T h e  s l i d e s  a r e  i n  t h e  c o r r e c t
p o s i t i o n
A missing or improperly
sequenced s l ide
The thumbspots are improperly
p o s i t i o n e d  o n  t h e  s l i d e s

f a c t o r ( s ) ?

1. Budget
2 . Supp l ies
3. Computer savvy
4 . Fundamental graphics knowledge

3-39.

3-40.

3-41.

3-42.

3-43.

What  is  a  l im i t ing  hardware fac tor
in  the  c reat ion  o f  computer -
g e n e r a t e d  g r a p h i c s  f o r
p r e s e n t a t i o n ?

1. Keyboard
2. Monitor
3. Memory
4. Mouse

Telev is ion  and v ideo cameras detec t
w h a t  t y p e  o f  l i g h t ?

1. De f l ec ted
2. Re f l ec ted
3. Di f fused
4. Bounce

A  rece i ve r  sepa ra tes  t r ansm i t t ed
s igna ls  in to  what  two impu lses?

1. Audio and CRT
2. Visual and CRT
3. Audio and sound
4. V isua l  and aud io

Which o f  the  fo l lowing s ta tements
best describes what a TV camera
"sees"?

1. Every th ing  w i th in  lens  range
2. E l e c t r i c a l  i m p u l s e s  o f  v a r y i n g

s t r e n g t h
3. Vary ing  amounts  o f  l igh t

r e f l ec ted  f r om a  scene
4. A l l  o f  the  above

Which o f  the  fo l lowing fac tors  has
t h e  g r e a t e s t  e f f e c t  o n  l i g h t
r e f l ec ted  f r om  an  ob jec t  r eco rded
by a TV camera?

1. Ob jec t  s i ze
2. O b j e c t  c o l o r
3. Shade on the  ob jec t
4. L o c a t i o n  o f  t h e  o b j e c t

1. F i lm s ize
2. Lens range
3. Normal  range o f  v is ion
4. Indus t ry  s tandard ized tube

dimensions
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3-45. What  are  the  propor t ions  o f
s tandard  shaped p ic ture  tubes?

1. Three un i ts  w ide and four  un i ts
h i g h

2. Three un i ts  h igh  and four  un i ts
wide

3. F i v e  u n i t s  h i g h  a n d  f o u r  u n i t s
wide

4. F o u r  u n i t s  h i g h  a n d  f i v e  u n i t s
wide

3-46. Which of the fol lowing media are
r e f e r r e d  t o  a s  t e l e v i s i o n  g r a p h i c s ?

1. Photographs
2. C o l o r  s l i d e s
3. C r e d i t  c a p t i o n s
4. A l l  o f  t h e  a b o v e

IN ANSWERING QUESTIONS 3-47 THROUGH 3-50,
SELECT FROM COLUMN B THE TYPE OF STUDIO
CARD DESCRIBED BY THE STATEMENT IN COLUMN
A. RESPONSES IN COLUMN B MAY BE USED MORE
THAN ONCE.

3-50. Pro tec t ion  f rom
damage

3-49. S a f e  t i t l e  a r e a 3. Scanning
a r e a

3-48. T o t a l  p i c t u r e  a r e a 2 .  E s s e n t i a l
a rea

A. STATEMENTS B.STUDIO CARDS

3-47. Maximum resolution 1.  Border  area
o r  c l a r i t y

3-51. T o  p r e s e n t  a  g r e a t  d e a l  o f  t e x t u a l
in format ion  in  a  TV graph ic ,  you
should use what type of equipment?

1. R u b - o n  l e t t e r s
2. P h o t o t y p e s e t t e r
3. Cha rac te r  gene ra to r
4 . E l e c t r i c  t y p e w r i t e r

3-52. Genera l ly , cards  used in  prepar ing
ar twork  or  p ic ture  for  TV
t ransmiss ion are  what  s ize?

1. 8 1/2 by 11 inches
2. 10 by 13 1/3 inches
3. 10 by 12 inches
4. 11 by 14 2/3 inches

3-53. To g ive  some c lue  to  the  type and
c h a r a c t e r  o f  a  t e l e v i s i o n  s h o w ,  y o u
should make graphics with which of
t h e  f o l l o w i n g  c h a r a c t e r i s t i c s ?

1. With motion
2. Wi th  an  in t roduc t ion
3. To match the  s ty le  o f  the

program
4. Conta in ing  a  var ie ty  o f

background se t t ings

3-54. T h e  m o s t  c r i t i c a l  c o n s i d e r a t i o n  i n
assur ing  good te lev is ion  ar twork
r e p r o d u c t i o n  i s  w h a t  f a c t o r ?

1. S u b j e c t  s i z e
2. S i m p l i c i t y
3. L e g i b i l i t y
4. Cont ras t

3-55. When a  te lev is ion  rece iver  d isp lays
c o l o r  a r t  i n  a  b l a c k - a n d - w h i t e
t ransmiss ion , w h a t  l e g i b i l i t y
s tandard  is  most  impor tan t?

3-56

1. Image size
2. Co lor  content
3. T o n a l  c o n t r a s t
4. L e t t e r i n g  s t y l e

When color artwork for TV is
created,  fo r  what  reason shou ld  you
l i m i t  y o u r  p a l e t t e  t o  a b o u t  t w o
s h a d e s  a n d  t h r e e  t i n t s  o f  e a c h
in tense hue?

1. More  than s ix  va lues  o f  a
s i n g l e  h u e  i s  h a r d  t o
d is t ingu ish  when t ransmi t ted

2. To emphas ize center  o f  in teres t
i tems

3. To prevent greys from
t r a n s m i t t i n g

4. T o  s e t  v i d e o  l e v e l s
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3-57. Which of the fol lowing techniques
does NOT improve legibi l i ty of
t e l e v i s i o n  g r a p h i c s ?

1. Chang ing  tona l  cont ras t
2 . Rear rang ing in format ion
3. En larg ing  overa l l  d imens ions
4. Reduc ing in format ion  to

e s s e n t i a l  e l e m e n t s

3-58. S ince  t he  essen t i a l  a rea  o f  a  TV
s c r e e n  l i m i t s  t h e  a m o u n t  o f  t e x t
you can t ransmi t ,  you shou ld  l im i t
the number of words on a graphic to
what number?

1 . 8
2 . 10
3 . 12
4 . 14

3-59. S i mp l i c i t y  i n  t e l e v i s i o n  g r a p h i c s
i s  a b s o l u t e l y  n e c e s s a r y  f o r  w h a t
reason?

1. T o  m a i n t a i n  t h e  a s p e c t  r a t i o
2. To increase emphasis and

st rengthen impact
3. T o  s t a n d a r d i z e  s i z e  a n d

r e s o l u t i o n
4. To  es tab l i sh  a  camera - t o -

g r a p h i c  d i s t a n c e

3-60. Which  s tud io  card  conta ins  on ly
i l l u s t r a t i o n s ?

1. I l l u s t r a t e d
2. Standard
3. P l a i n
4. Super

IN ANSWERING QUESTIONS 3-61 THROUGH 3-63,
MATCH THE STUDIO CARD IN COLUMN B WITH THE
DESCRIPTION IN COLUMN A. RESPONSES MAY BE
USED MORE THAN ONCE.

A. DESCRIPTIONS B. STUDIO CARDS

3-61. White l e t t e r s , 1. Standard
black background

2. P l a i n
3-62. Text on ly

3. I l l u s t r a t e d
3-63. Text and images

4. Super

3-64.

3-65.

3-66.

3-67.

T o  p r e s e n t  t e x t  a n d  i l l u s t r a t i o n s
i n  s e q u e n c e  a t  a  c o n t r o l l e d  r a t e  o f
speed is known by what term?

1. S c r o l l i n g
2. Progress ion
3. Storyboarding
4. P r o g r e s s i v e  d i s c l o s u r e

Wi th  what  card  does the camera t i l t
up and down to cover the
in format ion?

1. Pan
2. T i l t
3. P l a i n
4. Drop- in

When a camera pans a graphic, what
m o t i o n ,  i f  a n y ,  i s  t h e  c a m e r a
making?

1. Up-and-down
2. S i d e - t o - s i d e
3. None

What disclosure technique makes
i n f o r m a t i o n  s c r o l l  o n  a n d  o f f  t h e
screen?

1. Drop- in /ou t  b inder
2. T i l t i n g
3. Panning
4. Crawl
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3-68.

3-69.

Computer -generated graph ics  c reated 3-71.
t o  i n f l u e n c e  y o u r  d e c i s i o n s  o r
thought and intended for TV
transmission are known by what
term?

1. In fograph ics
2. I n f omerc i a l s
3. Te leconference
4. Animation 3-72

A d isp lay  shou ld  have a  cent ra l
theme or message.

1. True
2. Fa l se

3-70. A d isp lay  shou ld  ta rget  what  type
of  aud ience?

1. Large
2. General
3. T r a n s i t o r y
4. A l l  o f  t h e  a b o v e

Which o f  the  fo l lowing spaces are
a p p r o p r i a t e  f o r  a  d i s p l a y ?

1. A small  alcove in a back wing
o f  a  b u i l d i n g

2. Unde r  a  s t a i rwe l l
3. Near  a  deeps ink
4. Coffee mess or lunch room

A large, t r a n s i t o r y  a u d i e n c e  w i t h
a n  i n t e r e s t  i n  n a v a l  s h i p s  s h o u l d
en joy  wh ich  o f  the  fo l lowing
e x h i b i t s ?

1. A loud co lo r fu l  d isp lay  on  the
evolut ion of man

2. A  s e r i e s  o f  p o s t e r s  o n  d e n t a l
hygiene

3. An exhibit on Army boot camp
4. An exh ib i t  o f  nava l  sh ips
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